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Careers in Music ...

Teaching and More

While in the past the most frequent career choice for aspiving Adventist musicians has been teaching,
there are other possibilities as well. The editor hopes that the following information and stories of
those who have succeeded in various careers will be helpfid and serve as a resource o
thase considering a fife in music or making a career change.

resently there are over 250 music

positions in the North American
Adventist school system: 57 full-time
in the colleges and universities, 101 in
the academies, 65 in the junior
scademies and 50 in the elementary
schools. Many of the positions in the
junior academies and elementary
schools are part-time and several full-
time positions in the secondary level
also include teaching in non-music
areas, particularly in smaller schools,

While the turnover rate at the

college level 1s relatively low, teaching
position changes at the secondary
kevel can be fairly rapid, particulary in
the smaller schools which ofien serve

Preparation

Teaching

as the place where beginning teachers
are hired, prove themselves, and, if
successiul, then leave for positions at
targer schools when the opportunity
arises.

S uccess ol the larger academies
whiere one can focus on either
band or choir, coupled with graduare
study beyond the master's degree and
proficiency as 4 performer, can lead
toa college/university position,
Successful music lesson and music
classroom teaching is a plus for those
wanting to teach st the college level.

Those aspiring to teach keyboard
at the collegefuniversity level nuse

Related Data

huave established themselves as
suceesstul performers and have
completed a DMA in performance al
a reputable school. Additionally, they
raust have an interest in and prepara-
tion for tesching either theory or
music history.

pportunities for college teaching

in the Adventist system have
increased in recent years because of a
large number of retirements. Also, in
i few instances some programs are
expanding and new positions ane
being created,

Minimum, hachelor’s degree in music and stite and denominational teaching cenification for elementary and secondiry
teaching. One should wlso be able to teach in o non-mussc subject aren since many  music positions inelude classroom
teaching. Many stutes will provide provisiondl certification for a limited period, if one has deficiencies. Most states

now reciire that i master's degree also be completed within a few years of the stan of 1eaching

Salary (Elementary/Academy):

$ 50,100 te $51,600

Sularies vary depending on where the school is located, The maximum is reached usually after completion of master's degree
and five to six years of ieaching, West coast salaries are usually higher



Ssalary (college/university):

% 30,200 to $59.479

Saluries vary, alfected by yeurs of teaching. completed degrees, and rank attuined. The Tour ranks, from bowest 1o highest,
are nstructor. assistunt professor, associale professor, and professor. Attaining rank of associage or full professar cun
take several years and will depend on success in the classtoom and activity in performince andfor research
and writing, Salaries vary widely within both colleges and universities in the Adventist system

Private Studio Teaching

FmﬂlunL‘E studio teaching has
played an important role in
developing music talent for several
centuries. From the teacher who
specializes in instructing children 1o
the specialist who coaches profes-
sional performers on an ongoing
basis, all succeed on the basis of an
established reputation. While a

Lily Diehl
Plano

For over twenty-five years, Dhehl
has run o successiul and finon-
cially viahde plane studic in Lomi
Linda, Califormia, Even though
she had three pradunte degrees
and o secure university position,
she ook the nsk of stepping out
onher ol and sarting & privite
studio beciuse she had found
preater satisfaction in working
with young shwdents, gelting
them al the most impressionable
period of their hives, Additicnally,
the Mexibility of having o private swdio enabled her o continue
o perfirm as & soloist and take her role as 0 mother seriously, In
her studio she developed a "Triangle of Success™ program which
involves the purent, student and teacher in the learning process,
Oither innovations included o Student Parents” Guibd and o highly
suceessiul summer music eamp which i its 2enith involved 100
students, Many of her students have won in competitions and
Baive continued stody st woted massic schools,

Dinie HRitlchie Cramer
Kindermusik/™Musikgarten

Diesigned o introduce music 1o the pre-school child,
Kindermusik mwd Musikgaren are highly developed national
programs with materiils and an approach designed exclusively
for the very young (newborn to age ninel and their fomilies.

music degree is o given if one wants
Lo attract a certmin level of student,
the reputation for helping students
succeed is ultimately what creates a
notable studio, Asinall studio
teaching, whether it be private or in
a school setting, o successiul teacher
plays an important role in the
student’s life, often being notonly a

teacher of skill and music, but also
becoming a confidante, role model,
and life-long friend,

hile we often think of studio
teaching as the giving of privite
lessons, there are other programs
which can be offered to small groups
ina private studio setting,

Crumer, 0 Umion College music
education graduate with prior
mausic leaching experience in K-
12 and o master’s in voice
performance from the Uiniversiry
af lowa, stared a Kindermusik
spudir 10 years ago ina small
COmunUNIEY with o regional
population of 30000, Today
there are over 1440 stedents in g
program which she describes as
“the most satisfying teaching
experience I have ever hod.” Her
studenits range in nee Froom -Fous
Wooks W0 SEVED Years

Adthough in the beginming it was necessary o subsidize the
program with earmings from o piaofvidce studio, todiy s
financially on its pwn. even thoogh the studio is in g locaton
soparate from her home, The primery qualiDoations o be a
teacher ot this level include having o basic music knowledpe, (e
whility 1o sightread o cappelle, o pleasant singing voice, the
flexibility to follow the child within reason, and o passion for the
viry young. Cramer’s offerings inelode materials deown (rom
o early childhood progrme,

www. Kindermusik.com and www.minsik gartenorg
www kindermusikatwallvwilla.com

Suzuki String Studio

While the Surioki String Teaching Metbid, one of the most
Farnous programs ever developed for beginning instrumentalists,
is-found often within established elementary school music
programs, it cen alse be offered through o private swdio,



Performance

performance career as a full-time

soloist, recitalist, or ensemble
membser is ina highly competitive
ares. Unusual musical talent and an
early start with superb teachers,
coupled with years of study and hours
of practice are minimal requircments
fior all instrumentalists. While the
sarme is true of vocalists, the start will

be delayed, and he or she must
possess a voice with unusual qualities,

ucceeding as a performer is many

times a matter of perseverance
and being prepared for the unex-
pected opportune moment. One’s
views about performing on Sabbath
will also be a factor which can affect

combining of performance with
freelance or collegefumiversity studio
teaching, which can provide a more
stable income than performance
alone. The following sampling of
Adventist performens is provided asa
reference and possible source of
inspiration for those who are consid-
ering music performance.

success. Not to be overlooked is the

Herbert Blomstedt
Conductor

Conductor of the San Franciceo
Symphony Orchestra, 1985-95,
Blomstedt is most recently director
of the NDR Symphony Circhesira in
Hamburgz, Germuony. A guest
conductor wiil lewding orchestrnx
worlidwide, e is noted for his
mustcinship and opusual appor
wilh crchestra members,  Blomsmedi
hats received pwo Grammy Awards,

knighthood tn Denmark and Sweden, and a number of honorary
doctorates.

Alicia Borges
Mezzos Soprano

A mezzd saprana and native of Argen-
tinul, Borgres has toured extensively for
the past sixieen years in Eorope, South
America and the United Stubes as a
recitulist and saloist v oratoro and
mspera, She is o member of Elyma, a group
that specializes in Latin Barogue music,
and has recorded severnl CD's of
religious; folk, and classical music,
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Lyndon Johnston Taylor
Uialin

Principal secand violin with the Los
Angeles Philharmonic, Taylor wiss an
unusually gifted performer from his
carliest venrs. Adthoagh o presmed
undergraduate from Atlantic Union
Coltege and on his way 10 becoming a
physician at Lomi Linda, Tavloer
refurmed to moske snd completed i
DL A i violin at the Juillisrd Schood
of Music, studying with noed
teaches Dosothy Thelay, In his
position with the LAP he plays on a Stradivanus violin, one of
four owmed by the orchestra.

Cornel Pana
Fanpipe

A frequent seloist in Burope and the
Americis, Pang is b consumimate
performeT on o rarcly heand instrurment.
A native of Romania, e began instruc-
troe af an early e with oo well-kKnown
teacher, A student on traditional e as
well. Pana camed degrees in theory and
podagogy. Though he plays the
traditional music associated with the
Emstrumsenl, s has sought to create o
imoré challenging and muosically sophis-
ticated repertoire. This has led 10 the development of unusual
Fucility, geing beyond whot hod previously been regarded s
techmically possible.




Composing/Arranging

T here have been a number of
Adventist composers, beginming
with the early days of the church
when hymn writer Franklin Belden,
nephew to Ellen White, would com-
pose related hymns while listening to
the sermon and then perform them at
the conclusion of the service, That
mehnation to express spintual truths
and experiences continues today with
mamny Adventist musicians, trained and
untrained, who write hymns, many of
which are never heard beyond the
circle of the writer"s friends and
faamily.

Ursuing a career as a composer of
larger works creates another level

Tyler Abbot
Bruce Ashion
John Boyd
Carlos Flores
Diana Gordon
Charles J. Hall
Lois C. Hali

Ann Shrewsbury
Hankinson

ol expectations and demands. Few
compaosers and/or ammangers today
make a living doing so. Most follow
their creative muse from within the
security of an academic position or
as an avocational pursuit.

nyone serious sboul composing
I:Iwﬂl meed net only only talent, but
classes in theory and, when begining
to write, the guidance of an expen-
enced teachercomposer. Once
eomposers have found their voice, the
passage of vears and continued
writing usually will improve and give
depth to the writing, And, intoday’s
world, being proficient in printing
one's music with an effective and

Wayne Hooper
Oennis Hunt

Evelyn Kopitzke
James Lee 111
Kenneth Logan
Wendy Markosky
Peter Mathews
James Mchee
Margarita Merriman

easy-lo-use computer based program
for music nodution is 4 necessity,

he following is only a partial listing
Tﬂf]i ving Adventist composers/
arrangers who have enjoyed success
with performances and/or publishing
of their works and, in some instances,
been recipients of commissions for
COMPOSILIONS OF amingements. Some
have completed doctoral degrees in
theory/composition. Many of our
readers will know one or more of
these persons. In many instances they
are usually pleased 1o share their
insights ubout an activity that is central
to their Tife us 8 musician,

Kenneth Narducci
Eurydice Osterman
Jdulianne Rabens
Tim Rumsey

Dan Shultz

Glenn Spring
Sharon Tolhurst
Melvin K. Ilest
Steve Zork

Radio/TU/Studio

I-IJ hile the greatest number of
opportunities for Adventist
musicians in this area of music-related
careers is with the relatively few

Adventist college/umiversity campus
radio stations and in church related
radio and TV endeavors (see article
on page | 1), there are other possibili-
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ties. The following musicians have

enjoyed successful careers in radio
and TV work.



Wayne Hooper
Musical Director
lnice of Prophecy

Hooper began his work with the Vioice of Prophecy radio
program in 1944, following a brief stint in teaching music and
waorking as @ singing evangelisl, Asinger with the YOPs
King's Heralds Quartet, he taught st Union College and
completed a degree there during i (wo -vear leave from the
group. He then rejoined the fquartet, hil'l_l;"lll!_l uniil P56, when
Ive beciume musical directar of the beosdeast. [n addition 1o
armanging and directing at the VOP, he was in charge of
development and murketing for Hosanna House, and did
armunging and orchestration for Chapel Records. He was
musical coeditor of the 1985 SDA Hymnal and coauthored the
Companion to the SDA Hymnal, Hooper was awarded honaor
ury doctor of music degrees by Andrews und La Sieera
Liniversiites;

Jean Inaba
Mational Public Radio

At Natonal Public Ewdio for
aver sigleen vears, beginning
i 1986, Ingba served as
ussesciabe music prodocer for
Performunce Today, When o
major COMpiiny reorganizotion
eliminited her division eartier
this year af NPR, she mnde o
caredr chinpe. She continmes
boday in brosadeasting as g
[rart-limee announcer Tod
WETA, an NFR member
Inaba describes her
ez ik Performance Today as
demanding and stressful work thae requined total commitiment
Even so, she fecks the time there played un important part in her
pridexsional growth and also enhanced her knowledge and
appreciation of coneen misic

A muskc minor in college, she is o talented string performes
who played in the Walls Walla Symphony as an undergradi-
ale. Now living in the Washington, D.C. area, she has plaved
professicnally with four different orchestrus, Inaba is currently
ity bver fourteenth season as o member of fhe Marylnmd Syim
phomy Chrehestra
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Paul Johnston
Hnnouncer

Community Broadcasts
WOED-FM

I tntking sbowi his career in
racics, Johnston describes it
it fulkalkrent of o ez -
cent obsession' thut -stabed
when he was in the eighth
grade, While he pursued and
completed an underorduste
diegree in music education at
Andrews Liniversity, the most
ineimineful actvity for him
wan being able o work ot WALTS-FM, AL radio station
Fallowing a brief foray into teaching, he landed a position
working foe KKWHO in Saly Lake City and then worked for
Brigham Young University”s broadvast services, serving as
broadcust host for the U Symphony Orchistra while there, In
I#86. he accepted an invitution 1 join WQED-FM, o clissical
musi¢ station in Pittsburgh, Pennsylvania. He continues there as
annEeer and manager of Cammunity Broadeasix,

Kurt Kennedy
Owner
Eennedy Communications

H-:nrl-.'d} rungs i pdcessil sirnicgie
communicitions and media produchion
compiny that designs amd produces
media comminmication resounces Tor
large corporations., Music is exten-
sively used in production and e feely
that his beckeround a5 0 senoos
percussionist and active perfodmer in
ensemibles ol bath the academy and
college level has given him a competi-
tive advantage in the field. Although there were challenges in
establishing this service, creativity, persevernnee and 2 sensitiv
ity fior whisl works has led to a highly suceessful business thai is
i i its ffteenth year

Kuort @ Kennedycom. biz

Music Therapy

Ithough music therapy is often
mentioned as a career option,

surprisingly few Adventist musicians
have entercd this area. The power

of music to heal the body and hift the
spirit has been discussed and



demonstrated since ancient times,
Although some of our colleges/
universities have considered establish-
g @ music therapy program where
students could prepare for a career in
music therapy, it still remains an
unrealized possibility.

Fnr the present the best preparation
for becoming @ music therapist is
1o follow one of two paths. The first is
o complete the first three years of a

music education degree, carefully
choosing classes that would transfer
10 i school offering an undergraduate
degree in that area. The second path
is 1o complete a music education
degree at an Adventist school and
then pursue a graduate program n
music therapy.

5 is evident in the following
H observations by an Adventist
musician who became a music ther-

pist and then chaired music therapy
programs it two umversities, the
employment opportamities are oul
there, And who knows, one of our
readers may be that person who
finally estabhishes a masic therapy
program al an Adventst college/
umiversaty cimpus!

Juanita McEhwain
Music Therapist

there ane increasing numbers of established positions, o therapist
with initlative cian usually begin with pari-time work 10 o or three
seifings such ns o hospital, nursing home, child care facility, mental

“Buot what are the employment possikili-
Hes in music therapy' ™ Intrigued by the
possbility of vang muosic ina theraputic
sefting, interested students and fellow
ravsiciins ask this critical guestion
repeitedly. Aside (rom the fact tha

imstitotion, ec, Cften one of these will develop into a full-time
position, depending on the success of the work the therupist does.
Thore is wlso the posstbality that with suceessial experignce in the
profession and additionsl educaiion, one can become a teucher in
this arca. Anyone wha likes people, service-related work, and
pravse, ey T masie therapy the ideal corser choice.

Music Librarian

here are limited opportunities for

musicians who enjoy working with
the muny aspects of music resources
provided by a complete music library,
A penchant [or detail, good organiza-
o, research skills, and follow-
through are nocessary [Or & music
hibraran, Additonally, hefshe must be
someone who relates well 1o a variety

they need.

Linda ™Mack

Muszic Librarion
Andrews University

Muck was fascinated by and enjoyed
working with music resource mnterials.
Whike a student af Andrews Limver
sty compieting both undergraduaie
and graduate degrees in organ, she
wins enconraged by three of her

of personalities and has a genuing
interest in helping fellow musicians
find the information and resources

hile there is opnly one opening

in Adventist higher education
for a full-time music libranan, most of
our collegesfuniversity music depart-

From the beginning of her music study

menis would be delighted to have a
faculty member who has had some
training in this area and could satisfy
this need as part of a teaching load.
Experience gained in this way,
coupled with a master's degree m
library science, could lead to a full-
time music-related library position at
either a public or university librury.

teachers, two of whom required significant writing and research
for clisses and one who appreciated hor Assistance i proparng
muterinls fior a elassical mdio program he produced. This
background proved invalushle as she eventually worked for the
fledgling FM siation st ALL o ¢lassieal rdio stwton m Ulesh and
ws 0 paraprofessionil in the library ai the University of Litah,
while also teaching orgun lessons amd plaving s a freslonee
performer. Pollowing completion of o master's degree in liboiry
science at Brigham Young University m 1987, she was hired as
periodicals librrian st Andrews University. She became missic
librarinn in 1993 Mack fecls that her roles as perfonmer and



iccompanist For a variety of performers in many different aneas
have helped increse her knowledge of what is available and

verseeing all aspects of a music

PTOETAM OF Zroup, or serving as
an agent for soloists and/or smaller
ensembles requires a special mix of
musical knowlege, persenal organiza-
ton and creativity, writing skills,
knowledpe of ever-evolving media
processes, and the ability 1o effec-
tively communicate and imeract with
people. While meeting the challenge
of music administration can be stress-
ful, it cam also be very rewarding.

Rosalie

Fublicity Manager
Sealtle Symphony

An internship in the local symphony
office durthg her sentor venr af Walla
Walla College and & bachelor's degree
with majors in both bosiness and mosic
led Contreras to decide on a carcer in
arts administrution. She complesed

f one is interested in ans adminis-

Iration ima non-academic setting,
an undergraduste music degree and
addittonal graduate sty in arts
management, plus actual hands-on
experience in the specific aren are
essential. Working in the office of an
arts administrator is the best possible
wity 10 gain the latter, Successhiul
directorship of o school ensemble can
also be an effective prelude for this
tvpe of administration.

LConlreras

enehle her (o better assist students and faculty in locating musie
s well dis the osanl music-related research musterinls.

Arts Administration

ffective arts administartion at 4
E university/college setting reguires
the attributes listed in the opening
paragraph plus an awareness of the
dynamics of an scademic campus.
Adlditional requirements would
mclude having both master's and
doctoral degrees and years of experi-
ence insuccessfully teaching a variety
of classes.

miaster’s degrees in business administrotion and ars management
af the University of Cincinnan in 1999, In the summer of 1998 she
did an internship in the office of the Cincinnati Symphony

Urehestra which led to.o regular position these thiat full. Her

position and work with the Seaitle Symphaony stared in 2000,
While she has found the work challenging. Contreras ohserves,
“Ieve this work. The internction with the media and the public
on behalf of this orgamieation, snd the challenges found in
developing publicity sirmegies and materials are all fulfilling.”

Music Business

M usic businesses that sell instru
ments and sheet music in
todkay s world must do so in a highly
competitive atmosphere. Getting
started requires capital and then
aggressive marketing with high volume
sales o offset small profit margins.
The greatest continuing market is that
for beginming band instruments which
is ustially cared for by rent-to-buy
programs run by large regional

retailers. Even so, there ane national
mternet and phone-in vendors who do
well offering these insruments al near
wholesale cost.

ocil merchants who survive often
doso by offenng multiple services,
inchuding selling school instruments
and supplies through aggressive work
m the music programs of local
schools, providing studios for ieach-
Y

ers, having sheet music services, and
selling guitars, drum scts, synthesizer
keyboards and other popular instru-
ments. Selling sheet music is patico-
larly risky because of the comer that
national vendors have on the marke
and thie ease with which copying,
though illegal, is done,

ossible careers in music business
include ownership, working as a



n:p?,s::n!ntive for a store in school Orland Ogden, who founded a music  ventures, is found in his obituary-life
music programs, being a salesperson,  business at the end of a career which  story on page 15,

and being an agent for a national began in music performance and then

distributor. The story of oneowner.  evolved through a number of business

Piano Technician

good piano technician will always  ment and training at a reputable piano quantity of work can provide 2 good
have work, particularly if located  technician’s school. Once areputa-  income. And there are other possi-
near ametropolitan area andior near  tion for good work and versaility in hilities for one with exceptional talent
acollege or university. Minimuam providing both tuning and other a1s described in the following person’s
requirements include a good ear, technical services for the instrument is story,
reasonable proficiency onthe instru-  established. approprate fees and

Kevin Stock undergradunte degree in piano,
Concert Technician E“‘q aE fes gpucy h:."“. isalel
i College. An injury
Instructor of Technical following gradustion rabed out
Training & Education i Calreer i 4 pinno perfommer.
Steinway & Sons Headguariers An imterest in uning led 1o
completion of o piano techni-
Stock’s dream was 1o be a concert planist. Changing clreum- -’!iar:zlminlnﬂ pmf;'um mﬁdl
stances, however, and the ability to sdapt o the wnespected Western lowa Tech Community
twists and turns of Tife led him to what many would describe as Callege and employment ina
an ultimate achievement in the world of piano mning: emplov-  gumber of positions, each with
ment al Steinway headguarmers in New York City ss o wunerof  pereased responsibility. With
their pianos for high profile concens in venoes such as Camegde the advEnCemEts-came
Hall and Lincoln Center and a4 2 teacher of other tuners. While recognition and finally the offer
hi um]uumd [revm Southem Coloradi Unlh‘eﬁil}- itk un ficmn ﬁ[ﬁllwuf.




